
OVERVIEW
Images of Black pain and death have become a 
premium-viewing spectacle in daily news, similar to 
the slave lynchings that forged a traumatic collective 
historical memory. It is not only the direct experience 
of being victimized by racist violence that has forged 
this collective trauma, but also the reality of having to 
bear witness. While police killings of Black men have 
ignited new attention towards police brutality and ignited new attention towards police brutality and 
racism in America, pain and grief in the African 
American community remain an open wound. This 
pain is real and needs to be acknowledged and 
treated with reverence.

The exhibition Casting Shadows will present 
counter-narratives by young filmmakers exploring 
Black narratives that move beyond the common 
themes of police brutality, slavery, and Black death 
that dominate media attention. Instead, these artists 
appropriate, distort, and collage fragments of their 
personal histories together with fantasies to suggest a 
different account of Black struggle and culture. Their different account of Black struggle and culture. Their 
works move beyond the familiar and examine how 
joy, humanity, and community inform a social context, 
especially when inequality and social injustice are 
prevalent.

Artists draw inspiration from personal archives such as 
family albums and familiar fictional narratives to 
debunk the limited view of the Black cultural 
experience. While attention is given to Black archives, 
artists increasingly transform and remake histories to 
highlight intimacy and nostalgia as integral elements 
fostering connectivity and community. These artists 
recall and position the Black archive as a living social recall and position the Black archive as a living social 
asset that can potentially mend social wounds and 
illuminate Black narratives that have been absent and 
silenced beyond spectacle violence. 

The exhibition recognizes African Americans’ 
intangible past history as it also attempts to reckon 
with how the future can be envisioned beyond the 
symbols of Black pain. These works serve as catalysts 
for developing new narratives aimed at effectively 
enabling Black communities to heal and thrive rather 
than survive in this climate that is laden with grief
and despair.and despair.
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KEISHA RAE WITHERSPOON
Keisha’s documentary approach reveals layers of grief 
and despair that describe a collective biography. 
Working with media appropriated images, she 
combines them with fictional narratives to debunk 
stereotypes about black pain and trauma. 
Witherspoon’s works are  rooted in reality, while also 
adopting a futuristic lens to explore imaginatively the  
contours of black representation and contemporary contours of black representation and contemporary 
life.

Witherspoon is interested in science, speculative  
fiction and fantasy. She studied photography and  
journalism in college, and only later began her  
filmmaking career. She is the Creative Director of  
Third Horizon, a Caribbean Artist Collective she 
co-founded in 2013. 
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TERENCE PRICE II
Terence Price II was born in Carol City, Florida. He  
documents the structural inequities in black 
communities by capturing in film and photographs his 
own neighborhood. These images depict friends and 
family during moments of self-awareness and also 
vulnerability.  

Price juxtaposes illusions of sadness and despair  Price juxtaposes illusions of sadness and despair  
brought about by economic hardship and violence 
over an extended time. His episodes are interwoven 
with intimate reflections of family pleasure and social  
despair. Price allows himself to bears witness to changes 
in his community and to document how economic 
shifts affect individual lives. 
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CARRINGTON WARE
Carrington Ware is a multidisciplinary artist working in  
textiles, sound, and experimental video. She recently  
received her MFA from Florida International University in  
2020. Her explorations of video and sound have 2020. Her explorations of video and sound have 
become part of a process of relearning how images 
can be socially constructed to tell empowering 
narratives especially when historical records are absent.

Ware uses found footage to evoke memories of Ware uses found footage to evoke memories of 
childhood, joy, and playfulness in the piece entitled 
Reimagined Memories, 2019. The found footage 
captured is nostalgic of home and its comforts while 
also drawing on the innocence and freedom of  
childhood. This joyous youthful experience is not without 
clues about the hardships of life for adults who grew up 
in the rural South. Carrington’s deployment of nostalgia in the rural South. Carrington’s deployment of nostalgia 
acts as a reconstructive tool for identity building. 
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MONUMENT/PLINTH/STOOP
Monument / Plinth / Stoop involved the Monument / Plinth / Stoop involved the 

recreation of the plinth with a set of steps leading 
to the top of it. Individuals who chose to rise to 
the top became part of a sculptural work of art 
frequently adorning the city. While exhibited in 
downtown Miami, individuals walking by would 
occasionally rest on the steps of the plinth, thus 

transforming it into a stoop. transforming it into a stoop. 

Plinth / Monument / Stoop was originally placed 
in Overtown, Florida adjacent to the I-395 

Freeway in March of 2006. The participants were 
documented and images were printed and 

gifted to them. The sculpture was included in the 
40th Anniversary of Public Art in N.Y. at Joyce 
Kilmer Park in the Bronx, the Moore Space/ 

Museum of Contemporary Art in North Miami in Museum of Contemporary Art in North Miami in 
the exhibition Metro Pictures, and the Carlos and 

Rosa de la Cruz collection. 

OUR
PARTNERS

STAY
CONNECTED

OLCDC

ARTOLCDC.ORG 

WWW.OLCDC.ORG/ARTS


